4

ECHOES OF HOME – REVIEWS/WRITE-UPS
All material in this file was downloaded 19 May 2008 from the Newsbank database

art&ABOUT
Cairns Post
June 29, 2006 

Art from the heart

* Echoes of Home by various artists 

* Cairns Regional Gallery 

* Closes July 9 n Review by Karen van Harskamp 

Hosting exhibitions of cultural significance has long been a tradition of the Cairns Regional Gallery and is ably combined with articulate curation. 

Liu Xiao Xian's The Couple in camphor wood and bronze is a study of dichotomies in concept and in media, reflecting principles of Yin and Yang, but projects a message of unity of purpose. 

As an antithesis of the violence experienced during Indonesia's 20th century struggles, Dadang Christanto's Daun-daun Yang Menangis (The Leaves That Cry), is an exercise in expressing purity of emotion divorced from the visceral realities of torture. 

In their critical readings of the interactions between Korean, Chinese and European derivative cultures, Shine Myung-Ok Shin's Korean Tea Sets or Chagi-inspired Two Worlds, Renee So's knitted lambswool, The Merchant and Pamela Mei-Leng See's paper cut craft Perched (Gazing in ) are meticulous works. 

With a theme of exploring the complexities of being a woman in South Indian and Pakistani cultures, Jaishree Srinivasan and Humna Mustafa create pieces that suggest the convoluted paths involved, in Revision and Journey of Patterns respectively. 

Won Seok Kim's Journey of a Bowl and Alwin Reamillo's shrine-like Study for the Mang Emo Grand Piano Project (Upright Action) strike a universal chord in their revelation of the evolution of self. 

Adopting diverse approaches to portraying Australian landscape, Yoshie Mizuno's sparse Aya and Keiko Amenomori-Schmeisser's Gold and Shadow capture the dignity and raw energies of the land. Alistair Trung's gown Dreaming of Cairns and Mykonos, Yuri Kawanabe's Whirly Halo neckpiece and Savanhdary Vongpoothorn's Mokaanla-nanca I demonstrate an appreciation of flowing, organic forms. 

Echoes of Home continues this tradition with an intriguing cross-cultural survey of individuals exploring an exciting hybridisation of artistic forms.
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it's the serenity
Brisbane News
June 22, 2005 
Author: Phil Brown

Buddha images abound in a Zen-like exhibition at the Museum of Brisbane

There is something very attractive about the Buddha image, regardless of your religious convictions. Buddha statues have become increasingly popular in homes, gardens and elsewhere, which is an interesting phenomenon in a still predominantly Christian society. 

The central image of Christianity - the crucified Christ - is a little too confronting for most people. The Buddha statue, however, is popular, probably because of its benign air and because it evokes an atmosphere of calm. 

Various strands of Buddhism have been gaining adherents in Australia in recent years and interest in Buddhism has never been greater. The exhibition, Brisbane Buddhas, at the Museum of Brisbane, could be seen as evidence of this. 

People from all around southeast Queensland were asked to contribute their Buddha statues for this show and the response was overwhelming. 

The day we humbly presented ours for inclusion - it's a colourful carved wooden statue from Laos - the foyer of City Hall was chockers with people toting Buddhas of all sizes. More than 1000 were loaned for the show and Space 2 at the museum is now a hall of Buddhas. 

Developed in partnership with the Centre for Buddhist Studies, the Buddha images included here - of all shapes and sizes and in numerous media - mean different things to different people. Some are souvenirs from holidays abroad; some are garden decorations; some are sacred objects central to Buddhist devotion; and together they create a very positive vibe in the space. 

There are several other exhibitions at the museum at present, all focusing on the art and culture of the Asia-Pacific region. In the small space next to the Buddha extravaganza is Inflame My Heart, an exhibition of exquisite paintings by Chinese-born Brisbane artist Irene Chou. Now in her 80s, Irene is still producing bold and energetic abstract paintings that draw on her knowledge of and respect for Chinese calligraphy. In a fusion of calligraphy and the abstract, she explores the mysteries of the universe, no less, in works that are the result of deep contemplation. 

Across the foyer, in Space 1, the Asian theme continues in Echoes of Home , a show that features work by 14 Australian-based Asian artists. These artists were chosen because their work exhibits clear influences from their ethnic and cultural backgrounds. Some artists prefer not to emphasise their Asian heritage, but all the artists included here embrace the rich artistic traditions of their ancestral homelands. Won Seok Kim's pottery, for example, is informed by a rich cultural tradition and he uses punch-ong pottery techniques, which date back to the 12th century, to create contemporary ceramics, displayed in this exhibition as a large installation of vessels. 

Renee So creates contemporary knitted works inspired by both Chinese opera masks and Chinese gardens, while Yoshe Mizuno's fibre art draws on influences of Zen Buddhist philosophy. 

On a screen towards the back of the gallery, one can watch footage of the artists talking about their work as they go about making it. 

If screen art is your thing, there's still another component to this suite of exhibitions downstairs at the museum. Face Value shows the work of 13 new media artists from the Pacific region exploring the genre of portraiture through the moving image. It's a neat idea personified beautifully in one work in particular, He Must Not Cry, by Lyndal Jones, which features a parade of men's faces on screen, fighting back tears. 

Brisbane Buddhas, Inflame My Heart, and Face Value: Video Portraiture from the Pacific, until August 7, and Echoes of Home : Memory and Mobility in Recent Austral-Asian Art, until August 21, at Museum of Brisbane, Ground Floor, City Hall, King George Square, city. 

Ph: 3403 8888. Web: www.ourbrisbane.com. 
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Folk art
Home Magazine
June 4, 2005 
Author: Cindy Lord

A new generation is taking an interest in traditional Asian home crafts, writes Cindy Lord

BEHIND Pamela Mei-Leng See, overfed city pigeons are descending in a flurry of feathers. 

You can almost hear the wing-beats and feel the air movement, which is amazing because the birds are not real - they're a stop-frame arrangement of black paper cut-outs on a white wall. 

Queensland's only practitioner of Chinese paper-cutting, the artist worked with a scalpel to create the tame residents of King George Square in Brisbane's CBD, top and below. 

"They're actually quite fat creatures and take a lot of time to elevate themselves," Pamela says. 

"A lot of people think pigeons are common because you get them all over the world but they're not that dissimilar to doves, which are considered more symbolic.'' 

Paper-cuts are Chinese folk art and a common form of decoration in Asian homes but largely unfamiliar in Australia, where less ephemeral art and framed works are held in higher esteem. 

Pamela, whose family migrated from Malaysia, says that, throughout Asia, paper-cuts of flowers and animals commonly adorn walls and windows, especially to mark special occasions and attract good luck. 

Animals have different meanings in Chinese culture - a rooster for protection, mandarin ducks for fertility, a turtle to symbolise stability and security. "My mother told me a story about fishing for a golden turtle," Pamela says. "The story was about her fellow students in Taiwan who went to America during their holidays to fish for golden turtles, which meant fishing for rich husbands.'' 

Brisbane-born Pamela is one of 14 Australian-based Asian artists reflecting on their heritage as part of a Museum of Brisbane exhibition Echoes of Home : memory and mobility in recent Austral-Asian art. 

Much of their inspiration is domestic such as Indian-born Jaishree Srinivansan's terracotta teapot and warming stand, Pakistan-born Humna Mustafa's henna-tattoo lamps, inset centre, and Hong Kong-born Renee So's knitted paintings. 

Pamela says she started doing paper-cuts three 

years ago. "I organised an exhibition for the Chinese community and realised there weren't any genuine practitioners here in Queensland," she says. 

"It's a folk art passed from mother to daughter. 

"The first time I did any form of stencilling was at high school, but Chinese paper-cutting looks a lot different." 

WANT MORE? Echoes of Home , Museum of Brisbane (MoB) until August 21, 3403 8888 or www.ourbrisbane.com 
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